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AVIER SEEMED TO
SPEAK with his eve
which were soft. strong,

warm, and mischievous. He liked tc

talk about human foibles and pos-
sibilities, and would visualize ideas and
express them in images. Perhaps his

ready access 1o those images was a

source of his hopefuiness.

My most treasured Xavier
moment was a collaboratuon be-

w

tween us In designing a necklace for
my wife, BE | drew a series of stick-
figure birds of the wnd | use in my
cartoons and he reproduced them in
the gold necklace. conferring on the
birds an unaccustomed elegance, anc
on me, equally unaccustomed.
tongue-in-cheek, artistic recognition.
We managed our joyous collabora-
tion in a couple of secret evening
sessions: | would go out for my
avening dog walk, then quickly smug-
gle our standard poodie nto a taxi
nd head for Xavier and Etheis Cen-
trai Park South apartment, then

o

o1

rewrn by taxi, with B| knowing
nothing of my mussion. thougn she dic
once comment on the long cog waik.

Bl in turn colluded with Xavier
when she presented me on one of
my birthdays with his extraordinary
statue of St. Simeon Stylites. B meant
this fifth-century hermit monk to
stand for dedication to cne’ life task,
and the sculpture, created with both
love and fierce energy, certainly rep-
resented that for Xavier,

Xavier lived his life, did his work,
and offered his iove. And of course,
the necklace and the sculpture keep
him actively in our home. But | miss
the man. and those mischievous eyes.

—ROBERT JAY LIFTON

T'S FAIR TO SAY Xavier lived for
his beautful Ethel and his art. His

oth enormous. Having said
that, lets go. He was truly a Renais-
sance arust. He excelled in water-
color and oll, sculpture, jewelry, even
paper cut outs which he began as a
child. A huge book on the art and life
of Xavier is due. Also. let's not forget
the master teacher

Some anecdotes about this
remarkable man: first, as a child, he
told me, he recewed comic strip
pages from an unce n America.
which his mother read to him. He
learned English from them—his
favorite being the Katzenjammer Kids
because the dalogue was heavly,
richly German-English.

To keep him quiet and busy as a
child, his mother gave him scissors
and paper to play with. He started
cutting out figures—the beginning of
the artist. He conunued with paper
for vears, creating beautiful work in
the medium, including a paper-illus-
trated book about the great hero
Gilgamesh. - '

in the 305 in. Pars, he was a
colleague of his fellow Spaniard, Pi-
casso, and a friend of Gertrude Stein.
She told him that “only you Spariards
know how to do abstract art,” and
further told him that "if you stay in
Paris, Il make you bigger than Pi-
casso.” “Unfortunately,” Xavier told
me with a grin, " didn't stay.in-Paris.”
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Xavier had varns about the early
davs in Paris with Picasso. Though not
vet famous. Picasso was highly
admired by his young fellow artists. A
young German artist came to Picasso
was so brutal i
his crinque that the German hanged
himself on Picasso’s coor knob, caus-
some confusion for the police.

Someume in the SUs, Xavier was
mounting an exhibition at a museum
in Flonda. Picassos “Cuernica,”” then
in the Museum of Modern Art. was
being shipped around America for
snowing. When it came to Xavier, it
was Nct On & frame Zecause of s

for a criuque. Picasso

aa

size. cut was rolled uo. Stretcning the
famous painting, Xawvier saw that the
bottom foot of the <znvas hac been

fraved. So he repairec

at part and
repainted 1. He toic Picasso abo

C
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that later but Picassc. Xavier said,
lv shrugged. Not concernec.

[here are many ™more siories.

(D

naless, but thev wiil nave 1o wait for
that great biography.
his art, the friendshio. mis wit. As he
lay aying in Wellfleer in August of
1992, 1 visited hum, He was weak and
could hardly speak. As | bent down 10

‘oved the man.
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near him, he said. “WVhen | was
alve..” He pausec. "Oh, I'm sull
alive
mISS tim
—LEE FALK

MET XAVIER in {985 when |

entered his class at the Art Stu-

dents League. There were about
IS pecple in the class and each had
therr own area in which to set up still
fes and paint. The atmosphere was
of a famiy and vet very intense.
Xavier would ccme in twice a week
and his visits were anxiously awaited.
He woulid come n guietly, replace hus
coat with a blue smock. and slowly
work his way arounc the room dis-
cussing the pa:r{mx in progress. the

problems. the dir

ntscuutions, the
rong points. mis comments always

)

oresentad, as an alternative, another

~av ol seewng the sull ife or the
mogel. Often ne would sit down ana

Q0 & skewcn or i watercoler o show
nIs own intercretaticn, 1 he <iass soon
gathered to ‘earn demon-
trauon, and wnen wve returnec 1o
our own worx we could see through
fresh and insoireq eves. Someumes
he would tel stores frem his Iife,
murais. and the prob-
ems ang solLtons of  2xecution:

about cerain

about his days paimting with his uncle
jose Arpa, traveing

through Texas
and New Mexico n 2 Mocel A Ford
fixed up 10 hCiC $tacs of paintings:
about ris conversauons wtn Gutzon

Borgium, ris tire ve

the orocess of

Dolyesier resin. .0 cne

away uxe a fire with
white nct 1o the
burn a siow fire and save fuel that life

draught,

last ot It's when you
Kaner wved

n teacring, Aavier nac an abiiity 1o
see 1o e heart. Nhen | would face
c

anvas 0 total confusion. he

NOUIC 3lways sa, the rignt thing 1o get

nunue mth & more canty, a

nme more cont ~ould often

arrive i class a note of

that 15 the ulimate creaton. There is
the danger of creative effort degener-
aung nto mere calligraphv f the
mechamical limitations of human
beings are not taken fully under con-
sideration. We must constantly be on
Zuard aganst mannerisms and search
somewhere between whnat the hand
can do and what nature does.”

The summers we shared together
in Wellfleet were times of painting
and sculpture, long tatkks about work
and adventures, of life. Most evenings
~ere spent sitting on the terrace with
of champagne. watching the
n the wind. seaguils. and

Torullas for breakfast and,
when our constitutions could nandle
it. P's onion rings tor lunch

airplanes.

Lignt and dar«. crugroscuro in life

and in work, The soirit of arama, of
Gova. the keen vision of Cervantes. A

marsh seen througr ail the senses, the
murky Dassages Of the spartina, the
priflantintricacies of color and reflec-
son of the mud. o smell and taste
t0 hear “he -ustle of the
grass, of the crabs. A mogel in the
studio painted as fesn on the canvas,
Not just to paint Zut 1o Consume,
sieze the assence. 1o love. Not just
see but o really

Xavier sad,

More rormaliv

cezinming of &

~e e inms of
nature. Lraduailty "ese Iorms, tex

wres, and colors spring ahve. By
simply withdrawing the superfluous
elements or framework, the painting

S

resclved. and we zZet 1o the satura-
won point.”

Xavier sharec nis <nowiedge.
wisdom. and ‘ove aithoutl hesitauon
When | tnink of .rortaity through
the passing of spirit from cne zenera-
10N to e next, | think Xavier will ive

e et

oralc ng ume o Tome
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Murals and Other Commissions
(Partial listing)

New Orleans Airport

City Auditorium of San Antonio

Court House, Huntsville, Ala.

Chapel, Newcomb College. New Orleans

School of Architecture, University of Texas

Sculpture Mural, City College. New York

Hamburgers, Baltimore

Commrsssoned to execute a
Paintings by the Dept. of t
Government

Monument in wood, polyester resin and
bronze for the Bicentennial Csiebration
New York

Commisisoned by the Metropoian
Museum to give a series of Thirteen taiks
on television which he entitiec "Learning
to See”

Stone carving decoration, Libr
Univ.

Commissioned by Life Magezire <o execute
a series of paintngs on The Cid i ngac
for which Life sent him to Egvet to make
sketches and do research,

Sculpture mural for the facade o7 Nathaniel
seltonstall's Cape Cod resicerce

The Rovyal Society of Arts, Lorccm

Benjamin Franklin Fellowship of The Roval
Soc;etv which was awardec among

hers to John Hay Whitrey, Pyl | Vielon

es of

arv or idlane

One Man Shows (partial listing)

El Paso Museum

Emily Lowe Museum

V\/esLem Reserve Univ,

Martn Widdifield Gallery, New “ori
Summit Gallery, New York

Larcada Gallery, New York

Witte Memorial Museum, San éf::\ﬂ}@
Worzn Avenue Gallery, Palm 2
Milch Gallery, New York

Off Boulevard Gallery, Houster
Uddoh Gallery. New York

N
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Prizes and Awards

Carrege International

Jntm"amoma! ”‘urai Compettor. Los
Angeles Museum of Arts & Scences

john Singer Sargent, Boston

;:

Jm/ch Hcmﬂe\ er Prize. Colurroia Uniy,
George Walter Dawson Memacra Meaal.
Philadel Iphiza Water Color Clus

x‘“ e Intericr, U.S.

Guggenheim Fellowship

American Academy of Arts & Letters
Award

National Academy Prize for Painting

Emily Lowe Prize for Painting

Benjamin West Clinedinst Medal, Ar tist’s
FQHOWShID

New York Public Library Medal

Charles Dana Medal. Pennsylvania Academy

National Arts Club Medal

Exhibitions (partial listing)

P’e*ropoil tan Museum
Philadelphia Museum
Whitnev Museum

New Orleans Museum
Palace of the Legion Honor
Boston Museum of Fine Arts
Seattle Museum of Fine Arts
Witte Memorial Museum
Carrege International

The Natonal Gallery
Corcoran Gallery

Brooklyn Museum

Venice Biennale

Baltimere Museum

Museum and Private Collections

Whitney Museum of American Art
Metropolitan Museum of Art
Seattle Museum of Fine Arts
Boston Museum of Fine Arts

New Orieans Museum

Baltimore Museum

ore Museur
Witte Memorial Museum
Pennsylvania Academy

Cape Museum of Fine Arts

Mr. & Mrs. David Rockefeiler
Nathanie! Saltonstall

Emily Genauer

Isabella Gardner

Lee Falk

Mr. and Mrs. Frank Tapiin

Mr. & Mrs. Wynart Varderpool

Member

Art Students League
National Academy of Des.o
Century Club

Arusts Fellowship

The Roval Society of Art, London, £+ 2 ane
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